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you CAN TELL WHEN IT'S 

time for long trousers 


^——?/0oo It’s hard to put into words my mixed emotions, ^ 

roy heart-rendingly sorrowful feelings, tinged 
&=* with just a smidgeon of relief that this may be th€ ' 
fj ^last ever issue of Stringent Measures,but I'm sure 

be able to understand that with ever increas- 
ng daily pressures from all quarters I just don't seem 
J!t HfflP^^vt 0 ^ ave either the time or the enthusiasm,but enough 

\\about me,let's talk about you. 

flI ik ,Hereaf ter a hotch potch of gossip and news followeth- 

[STILU raving over the finest independently released 
~ tape i've heard this year, "northamp ton under glass"/ 

released jointly by glass records and northampton 
L'+i musicians collective, it' s available for £1.00 plus 25 
. ) pence postage from mick deacon,41 friars cres,delapre 

northampton,featuring what will inevitably prove to 
be one of me all time faves,'mindwalking' by the antibodies-let some r 
body else be able to produce such an amazing drum sound and illl be 
first in the queue to hear it.strongly reccommended to you,reader... 
ll'HkNj there ' s the tape contributed by. erstwhile mystery band, the..... 

'jubilets'I provisionally entitled'looking forward to a hearty break¬ 
fast' it's a truly wonderful example of the depths of depravity that 
a few bevvies can cause decant home-loving citizens to sink to.as 
the band,who consist of mousebelter,arnie bacszaz,captain steve,sybilj 
gribbitt,isaac hunt and erik gundersen,say in their extensive sleeve 
notes,they're"set to break out of the confines of the rock'n'roll 
circus and take sonic pleasure to new heights".seventeen catchy ref- , 
rainswith the promise of more to come,it's well worth a pound of your 
money,so send it to jr. jelibut arnie,66 whitnash road,whitnash,leam- 

ington spa,warks.oh yes,it's on rip-off tapes but it's not one. 

[WHAtI about news of the U2 info service you cry impatiently,well send ! 
an sae to U2 info service,p.o.box 48,london n6_5ru.i'm a fully paid 
up'member(no.U2133)and it's a class set-up.. JTHREEl fanzines for you 
to send off for now.a)'breakout'from 33 bathurst rd.,garston,liverp- 
ool for 20p + 15p.b)'bits'from 93 Swansea rd.,reading,berks.,for 2Cp 
+ 15p.c)an'adventures in reality/damn latin'double pack from either 
56 cheveral ave.,radford,Coventry or 14 kingsway.nuneaton.warks for 
30p + 1 5 p. .. .EuUHlIl to and since our interview.we've heard more newsi 


30p + 1 5 p. .. . [FURTHER] to and since our interview,we've heard more news 
from the sussed's lead singer rory stokes,who tells us that despite 
a recent invitation to join the’4"be2"s he's s^ill.in dublin with the 
sussed who's single'i wanna conform'has sold incredibly well getting 
to the top five in most of the irish radio station's charts.oh yes, 
their catchily titled 'stringent measures' song is rapidly becoming 
a crowd favourite and may feature on a soon come 6 track demo i'm 
not supposed t o say an ything about.also look out for a uk tour late 

summer '82. iHUMBLEl as i am,i must make brief mention of the 

press cuttings received by stringent measures no.2,particularly 


m 



FIRST 

POSITION 


SECOND 

POSITION 



THIRD 

POSITION 



FOURTH 

POSITION 

(open) 



FOURTH 

POSITION 

(closed) 


FIFTH 

POSITION 


___ 


coveted 



fanzine of the month award in sounds;if 
you want a photo-copied collage of all 
the prestigious acc laim r eceived.just 

send me an sae.. |TIME| now to consider 

all the records i've been sent since i 
decided on the contents of the reviews 
page-always the way but i daredn't com 
plain.first up there's the 'quality 
drivel*'subliminal cuts'ep available 
93 Swansea rd.,reading for £1.00+25p 
a splendid refinement of primeval 
punk.available from the same addres: 















; u/A/stlZ PP//VCES£. 


Vision 


DOROTHY UMOUR 

RICHARDIeNNING 
JACK HALEY 
PATRICIA MORISON 
WALTER ABEL 

HELEN CIL1EHT 
ELIZABETH PATTERSON 


SHHNCfGUf 
CLtRA DfANf 


rates julio iglesia as a supersta 
can there?also recently received 

s new 

dare i say _ 

efinitely some really good 


the debut album from the '-'reflectionsmark perry 
band,on cherry, red,called!slugs and toads 
a bit swell maps-ish but there's d 
songs there.just this very morning i got the new demo tape freA 
staffords 'aucadion'-5 well recorded* songs which withstand my 
brother's quality test and which i rather favour.send a C60 to 
nigel,14 siemens road,Stafford st17 4dt.finally in this section^ 
a real gem(so cliche-ridden i'm almost hip)of a single from ( 
'Zeitgeist’a new version of the 'temptations'classic song,’ball) 
of confusion'.now this really is my idea of a great pop record 
and it's a shame that insufficient, numbers are likely to get to 
hear it.on their biog(now i'm sounding like a radio 1 dj)it 
allows for the comparison to the b-52s but there's one hell ofr=j 
a lot more to them than that.released on JAMMING!records,their! ' 

second product,it's available from that_ ^ 

45-53 Sinclair road,london w14.for truljf "" ™' ^ 

it' s 


a cork er of a ditty,missus. 

iUDINGI now with the news from sunny 
leamington and district.fears that the 
crown hotel would cease from putting on 
gigs have vanished along with the short 
stay manager who made the threats.but 
will they put on anyone worth seeing?? 
the general wolfe in Coventry goes from 
strength to strenth(g).three way dance 
have become 'in embrace'.can i be the 
Hast to~amiounce that the specials as 
^A . was bave split?look out for 

a tape label from leicester 
by the name of'soda tapes'. 
/inW%N plans Por a reading compil- 
I lp next spring.best of 

luck to woodbine studios and 
,#jjS y johnny rivers at their new 

premises in st.mary's cres., 
leamington.and you must buy 
wonderful wo- 


the excellent ' 
rid of glass'lp.be wary also 
of the chances of an'attrit¬ 
ion ' flexi-disc .and keep thos 
records and tapes flooding 
in,okay?that's all byeit ^ 

kind of ferocious t 
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NEW ANTIQUES 


Going o n past records, the NEW ANTIQUES m a y have gone thewa^o^predecessorB 
the___KOC_and_ SONAR by the time you read this.On to a different identity-__ 


No real need for cynicism. They claim stability and time al 0 ne will tell 
Describing themselves, rather vaguely as an experimental trjo with a 
number of floating members,when pressed for further info they ow n up 
to being ; 




a bit like MAXIMUM JOY FAUST or 
RIP RIG & PANIC with a smattering 
of FRIPPandENOj^HB|BH 


ITheyve no plans t Q rush relea Se a 
record,not because theyr e of too poor 
a standard, but rather because they 
wish to obtain a good musjcaf 
maturity before forcing their music 
on listeners.Tin then they'll play 
the occasional outdoors gig and , 


canny KENNY LYNDSAY on guitar, bass and v t olin *_ — _ 

dandy DONALD SUNDILANDS on bass & experimental tapes' 
-wily ALAN WARNER on drums 


To discover more truthes, contact Alan Warner at 


TULLOCHBEITHE, CONNEL, ARGYLL , SCOTLAND m PA3Y1DA 
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an alternative approach ? 


the simple mentality of 'simple minds'direct approach 
saved the days of futurama 81.were it not derivative, 
and therefore no doubt derivative to say so,one might 
almost claim to have picked out the Scottish reels in 
their spiralling upsurge of sound.okay,so it was late 
Sunday,two long days very nearly over,yet for the fi¬ 
rst time you wanted to dance,felt compelled almost to 
make the most of the best. 

there is a psychological barrier making it difficult 
to appreciate.no,to even imagine appreciating even t- 
greatest live act in the dull light of a Saturday or 
Sunday afternoon,so that put your down the bill bands 
at a considerable disadvantage even before t ey walk 
on stage. 


1 

9 

8 

1 


anyway,they tell me discordant funk music is in-and 
if what is in is what is on the t-shirts of the prof¬ 
essional music journalist,well who'd need to be told, 
rip rig and panic emblazoned across beer guts and sa¬ 
gging chests picked out the trend setters from the t— 
rend takers while the trend watchers watched. 

4 

let's be honest,this wasn't quite the end of the rock 
festival as others might have you believe-it was just 
that highlights seemed few and far between.high hopes 
proved no hopes,no hopes lifted hopes and no hopes 
remained so. 
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on the good side,'blue orchids'm.mclaren manager mod¬ 
el and all,were exciting if you looked away from the 
female keyboardist who did her bit' in demoting sexism 
to it's undeserved suppressed position.'theatre ->f 
hate' suffering from the slings and arrows of an out¬ 
rageous mix,rippled their musclas,blew a meaty sax, 
and looked angry as god intended causing someone to 
tread on my blanket. 

diagram brothers'whom i disliked on record matured on 
stage bringing beaming smiles to the sullen faces of 
the assembled masses who managed to drag themselves f- 
rom the adam ogwt video on the better badges stall.who 
are these said a melody maker type,notebook,pen and 
long—haired,shawl—bearing,sandal wearing hippy female 
in hand.i should have lied you cry,but i hadn't the 
heart.an opportunity goes a-begging. 

briefly,'eyelees in gaza' were as momentarily haunti- 
n S>disturbing and attention grabbing as anyone.just 
wish pete would either wear his pullover or leave it 
back-stage.'the sound' and 'b-movie' put their resp¬ 
ective passion based surging seal on the proceedings 
when such uplifting sound was the order of the dav. 

r ring.. J 



FUTURAMA 
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Panic prolongs revitalisation 

'uk decay',the sort of band you're more likely to see 
accidentally than intentionally played the sort of s- 
et that aspired to satanic evil but engendered only 
aggressive audience response.frightening but for the 
wrong reasons.dare one say,'the conservatives'killing 
joke'?no. 

the rest..well,if all you want from a band is colour, 
vitality,sex,noise and poise,then'bow wow wow'were for 
you.for me,that's not enough-i'd have gone a bundle on 
some clear music but then i'm so square.'the passions' 
didn't.play'hunted' so i fell asleep.oh yes,'ok jive' 
were lively enough to warrant a waddle. 

'ponderosa glee boys'postured without really producing 
but i rather fancy it was a case of let's go through 
the motions for the money rather than enthousiasme vr— 
aiment and you can hardly blame them i suppose.'crown 
of thorns','23 skidoo','revenna + the magnetics' and 
'cry' were to me just names and more*s the pity,remain 
so. 
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what about the star attractions,’bauhaus' and the'gang 
of four'?well the former.were frantic fresh furious 
fast and flash and as the eyelids sagged,i lapped it 
up-frankly.though after'the passions' who could fail to 
seem frantic etc? 'gang of four'i heard from my temp¬ 
orary bed in the back of the car,and though piercingly 
loud they didn't hold back the sleep of tie just after, 
hardly i'll admit a fair method of review,but i'm sure 
they're not unduly concerned. 

lasers/stalls etc.the posters proudly proclaimed.bull¬ 
shit my friend.zigzag and better badges provided much 
heeded reading matter for those dull moments,t-shirt 
stalls did a rip.rig and panicing trade.drink? and 
food?? i steered well clear of the overpriced junk- 
better than a slimming course tee hee. 

but i've saved the best for* last,the fiasco of a con¬ 
clusion. ' virgin prunes'rebelled and were loved for it 
by many and hated for it by the organisers.but they 
were bad weren't they?'modern eon' and 'doll by doll' 
i don't blame for their non-appearance though both 'i'm 
sure would have added much needed freshness to the pr¬ 
oceedings . 

conclusions?one only really—the hit and run motorist 
who awoke me at 7.00am on Sunday morning by reversing 
into my ca.r-i rolled over and pretended it hadn't ha¬ 
ppened at first-was lucky i was three parts naked or 
i'd have chased the swine.just tell him though,i've 
got his number written on the back of my hand. 


...in rock 
festivals 


anyway,the weekend was £10...well...er.. 
well it was £10 spent. 
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sophisticated survey shows no change 















dlt^rea Irn^qes 




There's not much happening in Liverpool these days.There was a time 
and not so long ago,when Liverpool was THE place to be-no I don't 
mean 1962.Most of the better local hands seem to have split to form 
briefly lived and ever changing rehearsal bands,or else have been 
carted off to London by Virgin to do demos,never to be heard of ag~ 
ain.Today we're left with the Ponderosa Glee Boys(any band with a 
name like that can't be all bad)and the tedious and tiresome A For¬ 
mal oigh.But two good thingsjJazz Babies,vary new and very interest 
ing, formed from the ashes of IMo Trace and stars of a great Peel Se¬ 
ssion recently,and the newly reformed Dead On Arrival. 

There was a time when it really was a problem having to decide whi¬ 
ch of about three good gigs to go to each night.Not so now.Brady's, 
whilst not being a patch on Eric's,whose thoughtful and considerate 
attitude to bands and fans they most certainly did not inherit with 
the lease,at least had the virtue oY the occasional good gig.Then 
there was Pickwick's,Lincoln's Inn etc.What now?Just the cathedral 
like emptiness of the Rpyal Court and the Warehouse. 

Smaller,warmer and friendlier than Brady's,the Warehouse finishes 
early so you can catch the last band and the last bus.At Brady's, 
bands frequently didn't come on till gone midnight.Best of all,the 
dark and gloom of Brady's with it's atmosphere of barely suppressed 
violence is missing.This makes for good gigs,which this was. 

Altered Images.This is the third time I'd seen them and each time 
they get tighter,slicker and more together.But is this a good thing? 
Last time certain members came across rather sheepishly and "embarr¬ 
assed looking but they've gone now to be replaced by the type of 
ageless hack musicians who you always see in other peoples backing 
groups „ F irst number ;A Day's Wait,in which a guitar amp refused to '■ 
work.Second numberjA Day's Wait,this time with a working guitar amp 
and a band back to full power.And so stayed things-very strong,very 
tight,very loud.Playing to the audience,playing up to the audience? 
they went down well andthey knew it.They were alloaed-a genuine 3 
encores. 

What about Cl a re?Well,I can't help feeling that somewhere not too 
far from the surface there is a Honey Bane waiting to be released by 
an executive's cheque book.Maybe she is like that in real life;maybe 
she simpers and pouts like that at home too,But maybe she doesn't.I 
know a guy from Glasgow who swears blind(and he's no reason to lie) 
that she lives in the next street,and that she really is that vain 
and that much of a dimbo. 

(Written by Mark Webb from Dead On Arrival who also supplied the 
photos on facing page.) 

SINCE THE TIME OF WRITING OF COURSE,ALTERED IMAGES HAVE HAD A NUMBER 
2 HIT WITH 'HAPPY BIRTHDAY' AND A SUCCESSFUL ALBUM OF THE SAME NAME 
....WHERE'S HONEY BANE NOW.? 
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Go north turn left hit the sea and ttoeres Blackpool famed last resort,heme of. the 
Membranes and there chums.Band: formed ife 1977 and got under way in 1980 hello woirld 
They shot around the local short circuit (usual scene,too many good bands,too few 
wenues,infact for several months no venues)all this is now 
behind them fame (hur,hur)calls heralded by their new single 

lashed out on the tasteful Vinyl Drip record lable.Released Sj , 1 

October 31st,Peel played on November 3rd virtually 1000 '■ 

fashionable” 


on 

disapeared on November 4tb.The sdngle is a 
anti war,anti army theme.The Membranes claim that the lyrics 
are cynically witty I would disagree,so the vinyl decision is 
up to you aear reader,either secure a copy from your local dealer I 
(not Smiths)or £1 plus the SAE fran the address below.There are 
also two tracks oh the other side.. ."All Roads Lead To Norway"and 
"Entertaining Friends"the whole lot was written and recorded in bxfl 
breezy Blackpool.Anyhow enough of this product* shifting and on to | 
a Membranes whos who,starting with who*s Coofy Sid pictured above,aun^name dumb 

■ er (old rock 'n'roll term,"shithot")the ginge r haired jackboote 1 

cowbell clomping king,king of wit and 
twit og kings,a hero for the 1980's. 

Next cast your eyes to the left and __ 

its John Robb bass and vocals,the 

oldest ■ le.Mhvaue and some wuold argue ^ML 

obviously the wisest.On stage he hops 

around posing very badly.Now look to 

the right and its Mark Tilton guitarist 

and singer of the other half of the set. 

sweating bundle of 


On stage becomes a __ 

energy,this glues away the fact that 
the Membranes are pretty danceable.The 
at the msment called pig and plays guitar and wea: 


inky sums 

The group are aiming to releaese top quality singles as fast as possable in. 
s interesting piccie sleeves as possable.The musio is not punk in the traditional 
ense.but punk in a 1981 north of England sense.We play what 

’ ^to sell lots of records...1- -- 

I manager/record company idea of the band.The group are part 
of the rising Blackpool scene although bassie Robb has to 
Wj§, : g/ hitch up from Stafford where he lives at the moent,so if 

HtML '/y' , your ever on the M6 and see a big tweed coat with a thumb 
y XJr W Jf MM sticking out of it gixre it alift buy :it sane dinner give it 

4H The band are coming your way soon after trundling round 
the north were they have played with likes of theFall 
^ Tunnelvision,Crispy Ambulance and Section 25(by the way 
' i we sound nothig like this mob).If you want to Know more 

g ▲ 1 or own more Membrane guff Please write,we dont bite.Tha 

J mm | address is 53 Anchorsholme Lane Blackpool Lancs.The guff 

is "" "Flexable ivSibrane" two track flexidisc featuring , "’Fashionable Junkies 

SpSlackpL. Do* fansine which is 15p.Also free peters and an assortment, 
orshould I sa/an armory of handonts... go to it fake...The Membranes a band 
that want let you down,sort of ummm. •j>^clM*a6R. ; kll spet-UMo- msr^es cootoreiv the 


the traditional 
; we like to play .We aim 
Membrane records not sane jaded 
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y2~the Ipj October on island 
records.first impression;this is 
going to take a bit of getting 
used to.second impression;didn't 
take very long.frankly,the only 
review of October that really g- 
ot anywhere near seeing what i 
saw,was neil mccormick in the 
hot press.he had acres of sp^ce 
to put across his impressions- 
i've a few inches.it’s religious 
uplifting inspiring surging rock 
music,a cause of rejoicing and 
Drovocation of f h.ou.£rlit/ • but not i 


ter the long delay i now expect 
from them.a piano on stage,str¬ 
ange thought i.a really messy 
start,playing alternately new 
and old numbers,they quickly g- 
ot the momentum going and boy, 
did i dance.the edge played pi¬ 
ano on the then strange sound¬ 
ing October track(now much lov¬ 
ed) and then returned to lead 
guitar for the amazing with a 

ight of 81 


D1 DIG UcibriJLIlg UJL d.JLIlWdbllXIl^ L,-LdjJ 

trap,it's what you might call 
Christian music with a small c. 
can't say it made me repent and 
toddle off to church,but it did 
make me beam,itchy armpit music 
to think to.track by track ana- 
lysis?hardly necessary.suffice 
to say,the classic song is 
tomorrow with it's gaelic intro 
that kicks the skids new sound 
into touch.a real celebration. 


shout.briefly,a highl 
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streams of monosyllables formed the handwritten scrawl of early 
punk appreciation.Scissors,Letraset,newspaper and glue and they 
were primed to turn out the nasty illegible trash associated 
with the revolution.In terms of literary levels it may well have 
been trash but you can't deny it’s characteristic individuality. 
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Then they discovered the 


ing errers persisted^ bnt^the^style^remained the tsharp shock 

a fuckin’ marvellous gxgl’0kay,so t e 
5 ~ fT+erature still evaded their sticky kittle -a.s, 
blind or outrageous as they may have teen, 


chunks of unmanageable v< 
of 'this song’s shit' or 
Nobel Prize 
but the opinions,as 
were there for all 




to the fore! The ^Lhef^p gJaphic- d ind n the h ov ne t^ r fan£ine lea P t 
art students. y ’ y cases »pseudo-politico-intelleg.tual 


\y\ 


rBBB 


ZZXXX55ft &jCl. 1 Rft rr-r 

The depth was there,the soul may have been there but the fiery 
enthusiasm and spirit was missing.Some owned up to mimicing,il not| 
actually mirroring,the style of the nationals,with the inherent 
Idesire to one day write ’full-time' for the NME or similar(hint 
hint) but it's those who insist that fanzines are an alternative 
who are kidding themselves.Alternatives cover a largely uncovered 
scene(viz.early punk).Today,although perhaps a little too sweep- 
ing a statement,there is no(really)uncovered scene.vthat is not tol 
say there is no room for widening of outlooks,but just what can 
be regarded as an alternative these days?) 
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3M - You're a young band,and as you say in your info sheet,you play a lot 
in schools.Does this mean you have a schoolkid following or is it a 
bit more widespread than that? 

IS - Well,I've often tried to see bands in pubs and nightclubs only to be 
told"over 21s only" so the SUSSED'S main aim is to cater for those 
who can't see their fave band cause they're too young.We want also 
to appeal to the same age group that made Madness and the Ants super- 
stars. If older people feel they can lower themselves to schoolkid 
immaturity they can come and see us. 

3M - (boringly)what's your live performance experience amount to? 

RS -■ Our debut gig as the CRETINS was at Ireland's biggest rock centre, 
McGonagles when I was 13, in front of over 400.1 was expecting to be 
scared shitless but we never enjoyed ourselves so muph-the g eat fee¬ 
ling of being in control of the crowd and saying and doing what we 
wanted.Then we played two more gigs before U2 stepped in and offered 
us 8 gigs with them,and we played almost every night until we broke 
up in September '79 to go back to school. 

3M - In Coventry there's a choice of two pubs for bands to play in,making 
the audience 18+-Bono complained about this.Your answer is schools. 
But do you get good appreciative crowds? 

RS - More so IThese kids treat us like their own Adam and the Ants;they 

'advertise' us by word of mouth and before you know all the kids have 
SUSSED on their school bags.Then you know you're getting somewhere, 

3M — The single "I WANNA CONFORM" you recorded(reviewed elsewhere),any 
problems?how much?how long?happy with it? 

EtS - In Ireland,the hardest thing to do is to record a single,usually ft's 
£2,OOOapprox to do 2,000 singles-pretty steep.But the SUSSED got 
lucky with recording costs,getting two songs done for a mere £200,so 
the 2,500 singles should be completed for about £1,200.It took nine 
hours to record,,and I mixed and produced it myself in -jhouj*.We' ve 
also done 500 cassettes,We did a short tour of France in May which 
went down so well that we We sold 750 singles and 100 tapes to record 
shops in France. 

3M - Hey kids,tell us about the groovy Susie scene(yuk) in Dublin, 










RS - Everywhere is closing down now and nobody else seems to be cashing 
in on our game of playing in s hools so things is dead. 

(short and sweet) 

8M - Are any of you at school still?(the questions go from strength to..) 

KG - No,we all left school to take music seriously and to become rich and 
famous.1 don't like the way people say they're only in it for the 
music when they've got the same aims as everyone else-wealth. 

SM - Your set of fifteen or so songs,all originals?titles?topics?influe- 
nces? 

RS - When we write songs either Rubber Fingers or Paul writes the music 
and 1 write the words.I'm not obviously influenced by anyone;if the 
music the other two write is catchy I write catchy lyrics,if it's 
'intellectual' or 'political' I'll write words to suit.Topics range 
from school and homework to computers and CND.We 'should soon have 


but ours 
Eassman with 


about 25 songs allooriginal with names like "GOOD MORNING SCHOOL", 

"PAR0N01A","(1'VE) NO NEED","VIOLENCE","IT'S THE CONTROL THAT MAKES 
YOU OLD","VILLAGE IDIOT","TV EYES" and a newie"STRINGENT MEASURES" 

SM - I read somewhere you'd done an independent video.What sort of images 
have you portrayea-live or pose?and is it proving worthwhile from 
the publicity point of view and that of personal satisfaction? 

RS - Well,the SUSSED video has been highly praised by the Irish TV net¬ 
work,and well from the visual side of things,there's lots of pink 
smoke around a bit like the Pistols TOTP Pretty'Vacant 
is a lot more varied with shots like one of the Masked 
his black mask and mirror shades with a good 
close-up of his head,but in the reflection of 
his shades you can see his fingers playing on 
the bass.Then there's lots of me doing my 
special(famous)SUSSED dance—all in all very 
b uncy stuff.Of course when you take a demo tc 
a record company,then they've no idea'what you 

there,but we're also 
fact like forming 

the band in the first place it's our own enjoyme¬ 
nt that comes first. 

’what label do you stick on yourselves then? 

Difficult but I guess we're a hard-working clothes 
pop band. 

aims and ambitions thingy? 
we're famous in Ireland,across to England 
for further fame and fortune,Top of the Pops,then 
to experiment with say disco bass lines or strange 
keyboard interventions in the songs,enlarge on my 
apparent addiction to bubbly bass lines and then 
headline at the Hammersmith Palais,back to record 
and live in 

One thing I know,if I can't 
be famous at something,even 
Maggie Thatcher or someone. 


'look'like and it is useful ' 
pleased with it ourselves-in 
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RS 


conscious 
The usual 
’Well, when 


Dublin,home sweet home,tour everywhere 


be 

if 


famous 
I have 


in 

to 


music, 
kill 


On that s,avoury note we'll leave Rory Stokes. , 

My thanks to him for putting up with moronic questions! 
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FAN CLUB 


Harbury's great white hope. 
Believing this young man to 
have a potential audience 
of millions,us far-seeing 
bozos at SK have taken Mr. 
HikRi Sudden nee Mattress 
unaer our protective wing 
in order to exploit the we¬ 
alth of his as yet untapped 
talent.vve don't offer much 
in the way of membership 
benefits but in the light 
of the impending solo alb¬ 
um, "By the light of the 
burning citroenl. we do 
to keep you abrupt of 
the latest nikki news. 

In need of a good hair¬ 
cut this slim young pop 
star alternates between 
luxury in 
hardship in Londo 
ecting Billy 
ks and reading Higgles, 
admiring superstar oil¬ 
man, I hones Sportsman's 
newest car,and avoiding 
exercise.For more scin¬ 
tillating biographical 
background material, 


Harbury and 


l, ooii- 


i "i v Hunter boo- 


join today okay?You may 
receive a badge,a free 
Steve Treatment single, 
a membership card in glossy resealable 
plastic case,and an all too infrequent 
magazine to be called "A Sudden's Way" 
But we promise nothing,we claim not to 
keep standards high and all we ask in 
lieu of membership fee is that you don't 
inform the man of the club's existence. 
Not much to ask is it?? 
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CHOICE 

Uvc of lift "The People's Choice-cry the 

01 crud crammed columns of the 

people's voice. But are we to 
be taken in by their personal 
preferences personified and 
peddled by the rags they write 
for? Do we, those of us North 
of Kensington, do we feel 
deprived and left out of the 
oh-so insular city centre 

exbnic^dt' To.follow in the footsteps of] 

(K ’ fashionable funk, to pop pills 

^ with the psychedelic 

revivalists or to limp lamely 
alongside the lamentable 
latinists . . .? 

But, again, do the rest of us 
respect, indeed do we fall for 
the wandering warblings of 
the self promoting, self 

A . .. ... . congratulatory mafia 

Jj!j!r peCC ? b 8 j modelled clans of the arty 

perfect parody and still auteurs of musique critique? 
retaining a crisp caustic , s ours a fee | ing 0 , sorrow for 
critical edge. Chris, you re the insecurity of these 
doser to us than you realise. Godforsaken clowns? 

Why not keep the q uin In Like hell it is! 

action and give us all the | C hr/s Coleman. Leamington 

suburban shakedown? — G&% pa 
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